Paper Presentation

P/1 Ruth Pelze-Montada " Germany

— Contemporary Mokuhanga

Rebecca Salter and Brook Andrew : Thinking contemporary art through mokuhanga|
[Rebecca Salter & Brook Andrew : KRhRE%E L CIRAEMEE Z 5 ]

An introduction to the work of two contemporary artists who examine the possibilities of mokuhanga for a process
oriented practice.

2 ADERDARRBENDHRD Y BB L. BAEMICE T D2FERDEN FZERT ST LT AREDRAG S RIEEMIC
DWTHREEY %o

P/2 IrenaKeckes  Croatia

— Contemporary Mokuhanga
Contemporary Print: Reconsidering Expanded forms of MokuhangaJ

MRAHRE | ARREIOIA LT EBERT 2]

Considering a new approach to Mokuhanga in light of recent research of contemporary woodblock practice and
its combination with other mediae.

RIREDF L WSRO, RADERT HEROIERZZER LARE EMEEDHABEIER. (EREMEDT7 TO—F%
EZ%,

P/3  Roslyn Kean /" Australia

— Artist Presentation
[Artist Printmaker- My work since leaving Geidai in 1987
TREIER -1987 EEARZE > THSD BRI

Roslyn Kean, educated in London and Tokyo, will talk about her new work based on her own experiments and experience
with Mokuhanga.

A FYPRRTOARREICE DD 5EEZE BRICHIFENTHFIEOBNICK Y BIFRZEES.

P/4  Elizabeth Forrest ./ Canada

— History and Philosophy of Mokuhanga
TWALTER J. PHILLIPS : Early Canadian Colour Woodcut |

TWALTER J. PHILLIPS : #1887 7 % £ &AM

Introducing research about the woodcut prints of Walter J.Phillips and for example his exchange with
Yoshijiro Urushibara about the technical development.
WALTER J. PHILLIPS DARFREIHI{FZ & < BEEMER, RIRBREBEDITRGE. WALTER DEGERRAZIRKT %,



P/5 Andy Farkas / USA

— Artist Presentation
[Tao and the art of MokuhangaJ

2 7 & ARhREI=ST )

Based on Tao philosophy, this lecture explores the potential of the physical and mental aspect of Mokuhanga.
BHBREZEN—XIC, WMEICARBEIDEMEEICE L TWAHZRE. TTICHIBEREBHOEY FZERT 5.

P/6 Eva Pietzcker / Germany

— Artist Presentation

[Change in my work with Mokuhanga |
[B&DARREFRICH T BZE]

Describing change of my work over the last 10 years covering the use of material and technique as well as the
development of content.
BE 10 FEDOBEDZEILICOVWTHMEPEENSZER L, IfAllcA XA —YZE7{ LIchZfiE <,

P/7 Lawrence Henry Pinto /" USA

— Mokuhanga and Society
'Moku Hanga Outreach |

[ARKRET D b1 —F ]

Lawrence Henry Pinto reports about his Mokuhanga workshops as community outreach project based on his
experiences gained at Lake Superior Provincial Park in Ontario, Canada.
AT ZDANIA—HRBTIT 27— 3y TOLR— b, #7mdDAEDARME%E L TDRREBN,

P/8 Michael Reed , New Zealand

— Material Studies
[Kozo Down Under: Traditional and Contemporary Uses of Paper Mulberry Fibre in the South Pacific |

(LD VT 2—  BATEICHT B OEHRNZ L TR ENA

A study of the importance of mulberry for traditional textile design and production in the South Pacific covering
various areas from fiber processing to printing.
FAATFECOGHRME TH S % ETNICK S TERICESNSERENZ, HEMZEEZIEET 5,



P/9 Katherine Brooks  British

— History and Philosophy of Mokuhanga
[Texture and Meaning: Still Life Surimono of the Early 19th Century

[T AF v EE0k @ 19 L OBEREYIC DL T

This presentation aims to offer a cross section of the popular culture phenomenon “surimono” and it difference in
attitude and appearance to the better known “Nishiki-e”
FHEREFEGARBIVINDRIIIEE. A A—TVDERKICT + —ARX L TEEXLICEIT 2 RREO—MEZBNT 2,

P/10 Carole Mathey /" USA
Melissa Schulenberg  USA

— Teaching Mokuhanga: Educational Practice Report

'Mokuhanga Prints: Riding the Great Wave |
[ARhRiE @ AKICFED T

Our presentation will describe how traditional and contemporary mokuhanga and theconference in Kyoto played an inspirational
role in the creation of the international exchange portfolio and the print exhibition at St. Lawrence University.

BRADHEKIE, ODNGHRARME., REAAMREZ L CRE TOEERFED . St. Lawrence University TDR— k7 + 1) A DEFRH
R PhRERTOREZ X5 T 5188 2R LichEdN5,

P/11 Ralph Kiggell ./ British

— Avrtist Presentation
lExtending Mokuhanga - Directions and collaborations in my personal practice that extend mokuhanga|
[AhREZ LV 5 -AKRhREZ L & S &9 2FDEANGREICS T 55 E HEEE]

Ralph Kiggell based in Thailand will introduce his various artistic projects that utilize Mokuhanga, reaching from
lllustration to artistic research in the field of medicine.

BADNY AT TITONTWABEEDTAY 1Y b EBNT 2, AREDOFELERE EEBRDTISFCOT —T A AT 4 v 7 -
JH—FICKBH LWELY ZERT B,

P/12 April Vollmer /" USA

— Teaching Mokuhanga: Educational Practice Report

I'Documenting Workshop Practice in a Book, Usefulness and Implementation Japanese Woodblock Workshop, a
short course in mokuhanga by April Vollmer To be published by Watson-Guptill in 2015

(D=0 3y TRECHRELRS | RARKEE KRBT —7Y 3y 7 @I —X1 T4 77UV D +)b<—%F Watson-Guptill 1
&£ 2015 FHRFE ]

April Vollmer who has long years of experience teaching Mokuhanga will summarize her experiences and insights
that she has collected for the occasion of her upcoming book “Japanese Woodblock Workshop - a short course in
Mokuhanga” .

RO, 188E L LTHER L CRBRZED LEEEZHRT 5, REZOBELGREREARBEICNT 2BEDL—
DIHEDSNBERFZ L R— T 5,



P/13 Tuula Moilanen ./ Finland

— History and Philosophy of Mokuhanga
THANDING OUT HAPPINESS Introduction to Japanese engimono |

[EREFET -BAROBEDEN ]

Tuula Moilanen will present the connection between Mokuhanga and the Japanese custom to hand out tokens of
good luck and fortune, showing a not so known aspect.
L Z % < DAICHIRZDE ST AARDRE EARRDBEFRZR . KRRDE S REZENTT B.

P/14 Miyuki Ninomiya (Z&3(#42)  Japan

— Material Studies
lExperiencing Mokuhanga in Daily Life |
M85 LICEREARRETARR |

“Handmade” is the main focus of the production of tools and material for the workshop setting. Miyuki Ninomiya
will present her approach to tools and materials set apart from Washi.
MFEY | BT —RICKIRICK D BAREHWEDT -0 3y TDOLR— b, HUNDEMANDT TO—F%Z@NT .

P/15 Laura Boswell / British

— Teaching Mokuhanga: Educational Practice Report

[Printing for Pleasure, A Very British Love Affair |
ML HDIHDRREHIE—1 F U X5 LWEI1EHEE]

This presentation aims to show and discuss the workshops that | offer through which | also hope to increase the
popularity of Mokuhanga in the UK.
BEOHECT—7Y 3y T \OBMEZBLTRESNS, A FATORBEDATZERT 5,

P/16 Katsutoshi Yuasa (&%)  Japan
Maiko Nakada (FHEHRFERF)  Japan

— Mokuhanga and Society
['A study of relationship between Hanga, Mokuhanga and Ukiyoe |
[ThRIE | =TRhRE | #F i) Z&HBHER]

Based on the documentation of an exhibition curated by Katsutoshi Yuasa and Maiko Nakada they will reflect upon
similarities and differences of Hanga (Ptintmaking), Mokuhanga (Japanese Woodblock Print) and Ukiyo-e.
2ADF ALY 3V LBEROLR—-ES I ThREL. [RRRE. DFHR ] OEEE. FRBEEEICOVTERT S,



P/17 Fernando Cardoso Saiki / Brazil

— International Exchange

Ukiyo-e Heroes:Revising Tradition in the Videogame Era|
e 0— | 7445 — LRRICEHEBA

Fernando Cardoso Saiki will consider the links between contemporary video game design and Mokuhanga motifs,
exemplified in the collaboration of Jed Henry and David Bull.
Jed Henry & David Bull DS KL — 3 EREEF —TICARREE BARDOE T4 7 —LEDBEFREERT 5,

P/18 Karen Helga Maurstig /" Norway

— Avrtist Presentation
[Japanese paper - an Norwegian approach |
[BARDME - /b7 A7 7O—F |

A presentation of a body of work that was created using Washi in order to discuss the relationship of technique and
composition
BADEZ AW THIEE N B DIEREEDIBIT, 1 XA — ERGEDBRIC DOV TR T 2.

P/19 Yoshiko Hashizume ({&8MTUEF) . Japan

— Mokuhanga and Society
'Minkan Mokuhanga in Chinese Society |

[HREHRICSHVT 5 REARRE]

Since ancient times, Mokuhanga is part of the history in China. This presentation aims to show its importance in
the production of ephemera.
ELHOSHFEDRBICLE o fcEEAmE L TCORRBEDOABPHEDY EERICOVWTERERT %,

P/20 Elettra Gorni / Italy

— History and Philosophy of Mokuhanga
Some notes about an aesthetic of the spatial representation in the Japanese Mokuhanga prints |

[ARARENCH T B ZERERBEDEICDOVNTD ./ — k|

This presentation offers insight into the aesthetic of spatial representation based on the analysis of 12 of classic
Mokuhanga.
12 SOERID S8 Y DREAMTIC K 2 ARRREIDZEERRZ D L. ELEZERT S,



P/21 Christopher White MA /UK

— History and Philosophy of Mokuhanga
l'Analogies of Mokuhanga

[ARBREID 7 09— |

Guided by Michel Foucault's “Archeology of Knowledge” this presentation explores the migration of Mokuhanga
it's changes and impact on cultural development.
Sy T7—0-0 THEDOERZE] ZH4 F& LT, RREDOBITICK BN ELPE(ZRS,

P/22 Shouichi Kitamura (dtA¥H—)  Japan
Eitarou OGAWA (/]\II5RAEB) . Japan

— Contemporary Mokuhanga

I'Collaborative Work at an Overseas Print Shop
DENRBETE COHRKIEE TEDREEMIC DL T

A report on experiences in the collaboration between a master printer and foreign print workshops and some
thoughts on problem solving for future projects.
EREIBICKZOSRL— 3 D TOC AR, ZORICER LIcMBEBRAEEBEZINHDSDAIREEEERT 5,

P/23 Na Hude / China

— Contemporary Mokuhanga

INew expressions in single plate monochrome Mokuhanga on leather

— The endless zone that exists between black and white poles— |

MEiEAETRHEAE Lic, —hRREEKEARRRICE 2F T aRERE —2. BEV D ZEOMICHEET 2 EROEH—

Na Hude discusses the challenges and possibilities in the establishment of a technique to print on leather.
BHEZREAE T 2BEOFEROBEDHEILE RBOPIREME. FSBROREICOVTHL S,

P/24 Keiko Hara / Japan

— Artist Presentation
[Mopophilia-Ma and Kl : An Installation of Mokuhanga
[Mopophilia-Ma and Kl : RREIIC K B 1 > X2 L—> 3]

Describing her Mokuhanga based installation, Keiko Hara talks about the transformation of her based on the idea of
space and spirit summed up in the term topophilia.
BEDARIREIC K DA VA2 L— 3 &, Topophilia Z+—7— NI/ERDEB%5ES,



P/25 Svitlana Shiells /" USA

— History and Philosophy of Mokuhanga
F'Ando Hiroshige's Influence on Gustav Klimt's art |

[GRR2T « 7 L SEMICREESR fcRBILE]

Svitlana Shiells presents her research about the similarities in the work of Hiroshige and Gustav Klimt and the
influence of Japonism on Klimt's work.
[REEY ) L DEROBLRZERTL. 7L NEY v RZALDERICOVWTERT %,

P/26 Endi Poskovic ~ USA

— Contemporary Mokuhanga

[Toward a Universal Pictorial Language: Modern Woodcut Movement in China |
[HE@BEESEANAD > T | FEERARMREES)

Through the introduction of works by artists currently active in China, Enid Poskovic presents the new approach
emerging in contemporary Mokuhanga in China.
RE. FETERET AEROIERZBN LEHS. FEICSIFZ2RAKRRDF LW TO—F 25T 2.

P/27 Jacqueline Gribbin / British/Australia
Sean Smith  Australia/South Africa

— Mokuhanga and Society
I'Desert Printing |

(BB hRE A |

Jacqueline Gribbin and Sean Smith report their experiences made during a Mokuhanga workshop in the deep
Australian desert, collaborating with local artists.
2ANDMToTe. MEMBETDT—7 > 3y TOLKR— b, HIHHICKSKRRENDT 7O—FEEBNT 2,

P/28 Kari Laitinen  Finland

— Material Studies
[Based on research: Alternative Block Materials for Japanese Woodblock Printmaking |
MHAZRICE D | BAKRRBEOD 2 DHRAARR

Kari Laitinen presents the results of his research into the creation of printing Blocks, research based on his experience
as practicing artist and scientific findings.
BENEOO TR, 74252 RTORAERDIAZEL R— b, RIFHIRH & MRS K YRR T 5.



P/29 Katie Baldwin  USA

— Artist Presentation

'Wood Paper Box |
'Wood Paper Box

Katie Baldwin provides information about her contribution to “The Content” group projects.
JI—=7782Y 17 k [The Content] ICTBRLTWABEEDYIL—TDIERICDWT DR,

P/30 Hiroaki Kosugi (/)\#23LB8) " Japan

— Material Studies
[Conservation of Woodblock Prints|
[ ARAREERDIREICDLNT

Notes on the state of research into the conservation and protection of water based ink when fading or deteriorating.
KA V7 DIREDPHILZERFZHNREMO SRS L. (ERREICDOVTERT S,

P/31 Shigeru Matsumura (##7%) " Japan

— Material Studies

I'Shina Plywood as a printing material: an understanding of its characteristics and ways of
overcoming its weaknesses |

Tt E LTDYF AN, Z DR L BRROTARE |

Shigeru Matsumura offers his experience as a provider of “shina” plywood for the creation of woodblocks and speaks
about its benefits and shortcomings.
VIR T EMME LTIRGEY 210505 FHPERICOVWTEETIRZRRZ THRT 5.

P/32 Jennifer Mack ~~ USA

— Teaching Mokuhanga: Educational Practice Report

Teaching Woodblock Printmaking Techniques to Secondary School Students |
[ARRER T E PEHBEDFEEICHZS

Jennifer Mack will present her format of a woodblock workshop designed for secondary school students.
FEHBICBITEIABRET—7> 3y TOROBOBEDT +—< v b ERRUEST %,



P/33 Setsuya Matsuura (¥27% &it) " Japan

— Material Studies

['An Introduction to Ozu Washi|
[/ EFHE OB

Setsuya Matsuura will introduce the 360 year long history of Ozu — Washi and discuss the cultural importance of
Japanese Paper.
360 FIT R IVIVETMEDEEZHEN L. MO LMAIEZ R T 5.

P/34 Keiko NAKAMURA (FR#f #F)  Japan

— Artist Presentation

[Between a Three-dimensional Body and Plane Surface |
MR & FEOM (EEE)]

Keiko Nakamura will ask the question “what makes a block?” based on her own position as artist using Mokuhanga.
BfemZ EF —VICHHWEEDIDSD'S TKMARR) ZZRL ThREBED ? ) ZKREET 5.

P/35 Carla René Salem ./ Lebanon

— Artist Presentation
['Spatial Aposiopesis |
[ ZeREAESE

Carla René Salem will explain the artistic language developed through her own work, and her attempt to expand the
artistic space trough the qualities of Washi.
F VI FIVOEMNEEZIEY LI, FTHEOMEZRVT. =MNZEREOIRZ A5 BIEZ RS T 5.

P/36 Claire Cuccio ,~ USA

— History and Philosophy of Mokuhanga
l'Context is Everything: What Made the 1904 Print Gyofu Famous |

[>T VX MHET AL hRE k) ZHRIC LD

The work “fischermen” by Sousaku Hanga pioneer Kanae Yamamoto is discussed within the setting of his magazine
“Myoujou” rather than as a stand-alone art work.
BIERREIDSERRIT TH 5. ILAR DAX] ICDWT, 1FREARE LT TREGCHEBHEVOIBELSELRT 2,



P/37 Naoko Makita (#H&F)  Japan

— Material Studies
Research on the Application of Sizing (dosa) for Kozo Paper — Observations on halting the bleeding of colors and

surface strength based on measurements |
MHEIEND R— 5| DM — BHILHEREEREDAENSDER — |

Naoko Makita reports on her research about the use of “Dosa” to prevent bleeding, investigating every aspect like
thickness of the paper or the concentration of the seizing.
F—HROBEPEDOEEDEWNGE, H5WEHEEHLSICCHEDHDIMRZ I FO—ILT 2HKERZHK.



